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of Trinity College, Cambridge. Price 2s. 6d. 

THE LAST DEAR THING I WAS FOND TO LOVE 
—being the Second Part of a Hymn of Boyhood. By the 
same Authors, Price 2s. 6d. 


London : J. A. Novello, 69, Dean-street, Soho, & 24, Poultry. 


4 lng Ingleside—Just published—Poetry 


by Exiza Coox,—Music by W. H. Atprince. 2s. 
This Song is exceedingly pleasing, and well adapted to the 
present season,—Published for the Composer by C. Jefferys, 
and may be had of all Music Sellers. 
N.B.—Singing and Pianoforte taught, and all New and 








only, stating particulars, to F.F., care of J. A. Novello, 69, 
Dean. -Street, Soho. | 


Standard Music forwarded to order, postage free. 19, Trigon- 


| terrace, Clapham-road,—All letters must be prepaid. 







































iiss nak el sin 























250 THE MUSICAL TIMES. 





— Monthly Musical Publications 
Works in progress. 

HANDEL'S “SAMSON,” No. 7, on the 1st of January. 

THREE FAVORITE MASSES of Mozart, Haypn, and 
BeeTuoven. Haydn’s Third (or Imperial) Mass, with 
English and Latin Words, No. 1, on the 1st of January. 

Cheap Oratorios—Works completed. 

HANDEL'S “ISRAEL IN EGYPT,” octavo size, bound in 
cloth, 6s. 6d. ; or Eleven Numbers, 6d. each. 

MENDELSSOHN’S “ST. PAUL,” octavo size, bound in 
cloth, 6s. 6d.; or Twelve Numbers, 6d. each. 

HANDEL’S “ JEPHTHA,” octavo size, bound in cloth, 
6s. 6d.; or Twelve Numbers, 6d. each. 

HANDEL’S “JUDAS MACCAB/EUS,” octavo size, bound 
in cloth, 6s. 6d.; or Twelve Numbers, 6d. each. The 
whole of the Choruses, 3s. 

HANDEL’S “ MESSIAH,” octavo size, bound in cloth, 6s. 6d.; 
or Twelve Numbers, 6d. each. ‘The whole of the Choruses, 3s. 

HAYDN’S “CREATION,” octavo size, bound in cloth, $s. ; 
or Nine Numbers, 6d. each. The whole of the Choruses, 
2s. 6d. 

HANDEL’S “DETTINGEN TE DEUM,” octavo size, in 
a neat wrapper, 2s. 

HANDEL’S CORONATION ANTHEM, “ ZADOCK 
THE PRIEST,” octavo size, in a neat wrapper, 6d. 

J. A. Novello, 69, Dean-street, Soho, & 24, Poultry. 





Practical Treatise on Musical Com- 
position. By G. W. Rouner. Small gto, price 16s., 
cloth gilt; and Key, §s., uniform, 

“Mr. Réhner’s purpose, in publishing this work, has been to 
supply the musical student with a compendium of theoretical 
instructions, in which, whilst avoiding the diffuseness and 
speculativeness of the larger treatises, no branch of the subject 
should be left unnoticed, or insufficiently explained. In this, 
we think, he has succeeded. * * ‘The exercises recom- 
mended by M. Réhner for the adaptation of harmonies to a 
given melody are excellent ; the remarks on rhythm and the 
tonal structure of a musical composition very felicitous, * * 
In conclusion, we are happy to recommend the work to all 
those who are desirous of acquiring a practical knowledge of 
the principles of musical composition.” —Morning Post. 

“We will now see what M. Rohner has done in furtherance 
of the object he professes to set before him. * * The various 
positions and inversions of the triad and chord of the seventh, 
which form the main skeleton of most musical compositions, 
as well as the rarer and more complex chords, are analysed and 
defined with the greatest plainness and precision. * * The 
methods and forms of cadence, sequence, and especially of 
modulation, are exposed at length, elucidated (an excellence 
which characterises, indeed, the whole book) by abundant 
examples. * * He, M. Rohner, reveals to the student the 
secrets of Rhythm, displays the simple yet widely-available use 
to be made of arpeggiaturas—i.e., the amplification or para- 
phrase of chords, * * He then exemplifies the ordinary forms 
of variation that any given air is susceptible of ; adds some 
Hints on the construction of elaborate instrumental pieces ;’ 
and concludes his book with a chapter on the composition of 
vocal music. * * All this is done clearly and sufficiently, and 
yet the matter is so well concentrated that the bulk of the 
book will not deter the least enterprising lover of music from 
undertaking its perusal.” —Weekly Chronicle, 

“We recommend M. Rohner’s book to all musical aspirants 
as the most comprehensive, concise, and lucid treatise we have 
yet seen upon the subject.”—Dublin Evening Mail, 


These, besides highly commendatory notices in the Literary 
Gazette, Critic, Court Fournal, Ferrold’s Paper, Art Fournal, 
Birmingham Fournal, and many other leading Metropolitan and 
Porvincial Journals. 


London: Longman, Brown, Green, and Longmans. 





N Dance Music, by d’Albert.—Just 


published, price 6s, ‘* L’ALBuM pEs Amours,” con- 
taining an entirely new Polka, Waltz, Quadrille, Schottisch, 
and Redowa, by this popular Composer; with Five beautiful 
Illustrations colored by hand—forming a most attractive Christ- 
mas present. Also, * The Fairest of the Fair,” a beautiful set 
of Waltzes, exquisitely illustrated by Brandard, price 4s. In 
the press, several other new Polkas, Waltzes, &c., by M. 
d’AtpertT.—Chappell, 50, New Bond Street, 





Third Edition.—Price 2s. 6d, 
New National Air, with Pianoforte 
Accompaniments— Addressed to the Queen: also, a 
New Song, “’Y1s Curistmas Time ;” for one, two, or three 
Voices, with Pianoforte Accompaniment. Price 2s, The 
Poetry and Music by H. Mares. 
“The Music is characteristic and exceedingly pleasing, it is 
moreover very ingeniously arranged.” —Devenport Independent. 
““*Sway thy Sceptre’ has reached the third edition; we 
predict equal success for ‘*Tis Christmas Time.’—The music 
is lively but graceful; the symphony is an admirable imitation 
of the merry Christmas peal, and the words are simple but 
appropriate.” —Woolmers, Exeter, and Plymouth Gazette. 


J. A. Novello, 69, Dean-street, Soho, & 24, Poultry. 


MUSIC COPYING SUPERSEDED. 
4 ik Choral Societies. J. Alfred Novello 


would respectfully call the attention of all who may 
require the use of separate Vocal Parts of Oratorios, Masses, 
Motetts, Anthems, &c., to the large Catalogue of that class 
of Music which he prints, and to the great reduction which 
he has made in the price of it since the 1st of January last. 
All separate Vocal Parts are now published for 

THREE HALF-PENCE PER PAGE, 

which will be found less costly than the blank music paper 
necessary to copy out the same quantity of music. Good 
printed copies can thus be obtained not only for less than the 
blank paper, but saving all the trouble or cost of copying, 
and ensuring a correctness which is unattainable in manuscript 
copies, 








Just published, super-royal octavo, sewed. 


thes Psalter Noted (price 6s. 6d.), and 

ACCOMPANYING HARMONIES (price 3s.) to the 
Psalter Noted, by the Rey Tuomas Hetmore, Master of the 
Children of Her Majesty’s Chapels Royal, &c. &c. 

London Sacred Music Warehouse, J. Alfred Novello, 69, 
Dean-street, Soho, and 24, Poultry, of whom prospectuses and 
specimens may be had gratis. 

Also, preparing for publication, price 1s. 


he Canticles Noted,—in the same size 
and style as the Psalter Noted. 





NOW READY. 
Dedicated (by permission) to the Right Reverend 
the Lord Bishop of Manchester. 


1D appranne Chori Anglicanum ; being 

a complete Manual of the Choral Service of the United 
Church of England and Ireland; containing the Order for 
Matins and Even-Song, the Litany, the Order for the Admi- 
nistration of the Holy Communion, and the Occasional Services: 
compiled from authentic sources, by Benjamin S. Jorn 
Baptist Joutz, Honorary Organist and Choir Master at the 
Churches of the Holy Trinity and S, Margaret, Manchester. 
Price, in appropriate binding, 15s. 

A Cheap Edition, 18mo, 1s, 6d., in cloth ; 1s. sewed. 

London: J. Alfred Novello. 
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~ BURIOSITIES OF MUSICAL HISTORY. 
No. II. 
Contributed by E. Houmus, Author of the “ Life of Mozart.” 


Ir is difficult to picture to ourselves the condition 
of human existence before the invention of print- 
ing. After the cathedrals and abbeys had been 
raised, in all the magnificence of Gothic design 
and profusion of quaint architectural fancies, 
“ With many a mason-devil’s groan,” 

the poor fraters had, for the most part, nought 
to do except to keep their hours, tell their beads, 
recite their breviaries, eat, drink, and sleep. The 
struggle and contest with life, unfilled by any 
proportionate object, awaken pity ; and it is not 
without some secret sympathy that we still read 
old Gower’s description of an over-grown monk, 
sitting alone, resting his unwieldy bulk in the 
stony cloisters of his monastery. These verses, 
preserved in Warton’s History of Poetry, are in- 
tended as a satire on indolence and gluttony ; 
but if ever self-indulgence wanted an excuse, it 
may be best allowed in an age barren of literature 
and intellectual resources. Now, many of us are 
kept virtuous in spite of ourselves : each day re- 
quires attention to such a multiplicity of affairs, 
that we have no leisure to develop any splendid 
criminality, and instead of feeling the burden of 
time, the present danger is that we may die with- 
out knowing that we have ever lived. 

While the “ enemy” time was so busy, and 
none of our present admirable means of killing 
him, through the morning and evening papers, 
&e., even dreamed of, there must have been a 
great opening for the professors of amusement. 
Such were the ancient minstrels, the lineal pre- 
decessors of our present secular musicians,—the 
pleasant fellows of their day, who united the 
talents of the poet, the musician, the buffoon, 
and the conjuror. We doubt whether Paul Bed- 
ford or Wright, though they may be able to sing 
forty songs, and tell as many stories, know how 
to “circle an egg, bleed a cat, blow beef, or 
cover a house with omelets.” Such, however, were 
some of the elegant arts in which minstrels origi- 
‘tally excelled. They also understood how to make 
amorous girdles, and delivered letters or messages 
for lovers, “ teaching them the pink of courtesy 
and flower of compliments, and how to ornament 
their persons in the most emphatic manner.” 

I am not,” exclaims a minstrel, “one of those 
fellows who can only take off a cat, play the fool 
or drunkard, or talk nonsense ; but a true and 


genuine troubadour, who invent everything I 
say.” 





Some of the offices performed by these people 
were so ignominious, that their proper designation 
must be spared to “‘ ears polite:” but though 
musicians and actors still suffer a traditionary 
bad character, it is certain that, in many respects, 
we are decidedly improved. It is easy to per- 
ceive what depravation of morals must have been 
extended by persons of idle and dissolute habits, 
professed voluptuaries, who, as the only living 
volumes of amusement, found easy access at the 
tables of the great, and familiar intercourse with 
ladies ; and as, in process of time, minstrels began 
to swarm, many edicts were issued to restrain 
their licentiousness. In the reign of Edward the 
Second, they had become a kind of bull beggars : 
highly fed and richly clothed, they began to hec- 
tor over and insult their entertainer if they were 
dissatisfied with his presents and rewards. The 
old author of the Fabliau de la Rose vermeille, 
attacks them in a fine indignant strain. 
opinion that a man had better be a monk than a 
minstrel :— 

“J would not own the wretch for kin 
Who would the minstrel trade pursue ; 
He’d better dry shave head and chin, 
And, with the hair, cut off the skin, 
Than herd with such a worthless crew.” 

The numbers in which minstrels congregated 
on festive occasions, and particularly at grand 
nuptial and funeral celebrations, singing with 
equal ardour the praises of the living and the 
dead, is surprising ; and their passion for finery 
was often gratified at the expense of the women 
themselves. When Lionel, Duke of Clarence, 
son of Edward the Third, espoused the daughter 
of the Duke of Milan, he bestowed five hundred 
superb dresses on the minstrels, musicians, and 
buffoons assembled, and his ducal father-in-law 
added many more. 

About the same year, 1381, John of Gaunt, 
uncle of this Lionel, granted a privilege to the 
English minstrels at his castle of Tutbury, on the 
inauguration of their first king. Annually at the 
feast of the Assumption of our Lady, after mass, 
and a dinner for the occasion, the minstrels went 
to the abbey gate, where the Prior of Tutbury had 
a bull turned out to them, the said bull having 
his ‘‘ horns cut off, his ears cropt, his tail cut by 
the stumple, his body smeared over with soap, 
and his nose blown full of beaten pepper ; in 
short, being made as mad as it was possible for 
him to be.” All men were solemnly enjoined 
not to come within forty feet of the bull, the 
minstrels excepted ; who, if they could but detain 
him so long as to cut off some small matter of 
his hair, and bring the same to Mercat Cross, 
were entitled to possess the bull; but if he got 
over the river into Derbyshire, he reverted to his 
original owners. What tender sportive grace 


hovered about the cradle of infant melody! Dr. 
Plot, the historian of Staffordshire, tells us that 
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the custom was continued in his time, 1680, and 
that he heard the vicar read divine service, 
choosing psalms and lessons appropriate to the 
occasion—(we hope not to the docking, soaping, 
and peppering). ‘lhe Psalms, when he attended, 
““were the 98th, 149th, and 150th; the First 
Lesson, 2nd Chron. v., and the Second the fifth 
chapter of the Epistle to the Ephesians.” Imagine 
this edifying introduction to the spectacle, and 
Dr. Plot, in a powdered wig, sitting with great 
solemnity in the family pew. No elaboration of 
modern farce equals in exquisite absurdity some 
of the formal facts of history.* 

After a while, so many people unqualified by 
musical genius took part in these bull-runnings, 
that their original foundation was entirely over- 
looked, and they passed among the diversions of 
the mob. In our more civilized age, a bull is 
occasionally turned loose without preliminary 
notice, to encourage the old English art of 
knocking down and highway robbing. ‘There is 
some reason, though not much morality, in this ; 
but for John of Gaunt’s bull there is no shadow 
of reason or excuse, and he will be utterly repu- 
diated by the whole body of the musical public, 
as at all times, except in the shape of beef, alien 
to their taste and habits. Perhaps he was meant, 
in his ‘*‘ fine phrensy,” as a type of the great er- 
tempore performer, of an unbounded vigour of 
style, attacking his subjects, inverting them, and 
diminishing them, as they “ fled, and pursued 
transverse.” A florid fugue could scarcely be 
better personified. 

The joculator, or minstrel, of William the 
Conqueror was rewarded with some good estates 
in Gloucestershire. Whether the Berdics are 
yet extant among the county families we know 
not, though some of our present great titles cer- 
tainly claim no more illustrious origin. In the 
thirty-sixth year of the reign of Henry the Third, 
it occurred to him to present Richard his harper, 
and Beatrice his wife, with a pipe of wine each. 
Hence, probably, the origin of the phrase, “ drunk 
as a fiddler, a lord, or a piper,” and of those wild 
inconceivable legends preserved by Rabelais, of 
people who drank from the barrel-head. 

Musing on the revolutions in music from 
distant ages, Burney makes the following 
reflection :— 

“ The first Greek musicians were gods; the second, 
heroes; the third, bards; the fourth, beggars. During the 
early times of music in every country, the wonders and 
affections of the people have been gained by surprise ; but 
when musicians became numerous, and the art was re- 
garded of easier acquirement, they lost their favour, and 
from being seated at the table of kings, and helped to the 
first cut, they were reduced to the most abject state.” 

* The forte of Dr. Plot is in the dry narration of drolleries, No 
smile ever plays over his imperturbable features. It is he who tells 
how their “honours,” Cromwell’s commissioners, were served at 
Woodstock, and how their “honours’” beds were suddenly whisked 
up at night, and their “honours’” heels placed perpendicularly over 


their heads ; while sometimes their “ honours” heard loud explosions, 
as of six demiculverius shot off at their bedside 


It is certainly true that, 


“ The less the public understand, 
The more they admire the slight of hand.” 


And if there were not something in lyrical history 
superior to fate and the vicissitudes of fortune, few 
of us would have the courage to review a gallery 
of our ancestors portrayed in their true costume 
and colours. But it gives us patience with all 
the boon companions and nameless jovial heroes 
of antiquity who lived by their songs and by 
their wits “ from hand to mouth,” when their 
line terminates in a Mozart or Beethoven,— 
great self-denying men, whose works, now price- 
less beyond gold, did not shield their authors 
from the dreaded scourge of poverty. They had 
their reward, and these have theirs. As long as 
music was an individual and personal accomplish- 
ment, rarely understood, and only criticised in 
ignorance of its principles, it was of itself an 
ample fortune to those who love to live in ease 
and luxury, of which there are always a tolerable 
‘number ; but since it has become an art, and 
been subjected to the opinions of the public, the 
gift of genius has been a very questionable boon. 
A composer, compelled to write according to his 
ideal and his conscience, cannot adapt himself to 
the current taste. It is melancholy that we even 
cannot help so deserving a man, should we hap- 
pen to find him among a million, Death must 
come to his assistance, and prepare his niche in 
the gallery of immortal fame. In the course of 
thirty or forty years, we have seen the decline 
and downfall of so many celebrities, as to distrust 
the permanence of every reputation that has not 
survived many contests of opinion, and been sub- 
mitted to the last infallible test—the care and 
affection of posterity. It is not much that a 
man’s name should pass into a household word 
long after the composer himself is decomposed ; 
but Milton, a great authority, confesses that this 
desire is the ‘** infirmity of noble minds.” 


As we cannot tell what tunes the old minstrels 
sung, or accompaniments they played, any more 
than what the songs were the syrens sung to 
Ulysses, which the antiquarian Sir Thomas 
Brown was so desirous to hear, we follow this 
subject of early secular music merely from its 
connection with Gothic manners and customs. 
At Christmas, any winter scene of Old England, 
its castles, battlements, and chivalry, with the 
festive hall in which “ beards wag all,” is germane 
to the season, and adapted to the chimney-nook. 
Practical joking seems of equal antiquity and 
convenience. It still survives as an appendage 
to the legitimate drama ; and when the old trio, 
harlequin, clown, and pantaloon, sprung before 
the lights on boxing-night, with the squeak, and 
the “ Here we are ;’’ pantaloon hobbling, the 
clown putting out his tongue, and harlequin’s 
‘head performing its accustomed gyrations, the 
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audience regarded their fixed idea of merriment. 
To poke a friend in the ribs with a stick, when 
you are saying to him, “Ha, old fellow !” is still 
sanctioned as an authentic extempore pleasantry | 
by the rules of genteel comedy. A sound smack 
on the back was thought so good a jest by coun- 
try gentlemen in the time of the ‘‘ Spectator,” 
that Addison and Steele, who had _ probably 
winced under wit of this kind, tried to write it 
down. While so much of our practical wit re- 
mains stereotyped, we must excuse the minstrels 
who lived before the revival of letters if they 
were partly mountebanks, 

Edward the Second, with the soft disposition of 
princes addicted to personal favourites, was some- 
times inclined to melancholy, and it was thought 
desirable to make him laugh. Warton, among 
the curious memorials of his History of Poetry, 
shews that a person was one day introduced to 
him, who, performing a grotesque dance in the 
royal presence, fit le roy grandement rire. 
Another gentleman, or perhaps the same, is said 
to have ridden before the king, with a singular 
knack of tumbling off his horse. Such anecdotes 
transport us over centuries in the attempt to 
appreciate personal character. These tumblers 
and posture-masters were also doubtless harpers 
and singers. It is dangerous to dance before 
monarchs. Ogilvie, the first translator of Virgil, 
cutting some most extraordinary capers before 
James the First, so injured his leg that he went 
limping ever after. It was better that he should 
halt himself than make lame feet to his verses. 


That there were minstrels more specially gifted 
as musicians and poets, and of a higher order in 
their faculty, than the miscellaneous adventurers 
of old times in all sorts of amusement, needs 
hardly be said. Blondel, whose fame comes 
down to us with King Richard, is one; and in 
the illuminated MS. of the poems of the King of 
Navarre, there is the figure of some respectable 
Jongleur (minstrel), seated on a high seat, per- 
forming to the king and queen. 


The external features of resemblance between 
musicians past and present, affords an interesting 
subject of speculation; but melody itself, that 
latest invented and divine attribute of music, is 
in its origin full of mystery ; for though there can 

¢ 40 more comparison between a melody of 
Rondel, or any other troubadour, and of Mozart, 
than between a Hottentot Venus and the Venus 
in the Florence Gallery, yet we find people in all 
ages talking of airs, as if they possessed Don 
Giovanni or Figaro, or the Andante to the Sin- 
Sonia Pastorale. It makes a well-rounded 
period to say, that “ songs have at all times and 
mn all places afforded amusement and consolation 
to mankind : every passion of the human breast 
has been vented in song, and the most savage as 





well as civilized inhabitants of the earth have 


encouraged these effusions.” But what was 
antique melody, and what suggested the old rap- 
tures? Ifthe airs of Thibaut, King of Navarre, 
or of Blondel, or the Song on the Victory at Agin- 
court, were now performed in public, the audience 
would probably laugh and stare as much as they 
did at the Greek and Roman music, of which 
Mr. Bochsa some time ago produced specimens 
at his “‘ Historical Concert.” In poetry, we still 
subscribe to old Caxton’s eulogium on Chaucer, 
viz., ‘‘ that he comprehended hys maters in short, 
quick, and hye sentences, eschewing prolixity, 
castyng away the chaf of superfluytey, and shew- 
yng the piked grain of sentence, uttered by crafty 
and sugred eloquence.” Chaucer's allusions to 
music would apply to the best singers and com- 
positions of the present day. The musicians in 
the pilgrimage to Canterbury are distinguished. 
The poor scholar has a gay seutrie (dulcimer)— 
* On which he made on nightis melodie, 
So swetely, that all the chambre rong, 
And Angelus ad Virginem he song.” 
When the mendicant friar has done singing, his 
eyes twinkle in his head— 
‘* As don the starres in a frosty night.” 


Chaucer’s application of the powers of music in 
the Nun’s tale of St. Cecilia, is full of the truth 
and tenderness of the great poet : 
** And while that organs maden melody 
To God alone thus in hir hert song she.” 

There is a turn in the expression almost more 
graceful and beautiful than music itself. ‘The 
poet probably felt more than he heard ; and the 
** vision and the faculty divine” enabled him pro- 
phetically to foretell the destiny of music, and to 
feel the future in the instant. 


The Tigellius of Horace seems to have been a 
singer much in vogue at the fashionable parties 
in Rome. His descendants are still to be found 
among the petted favourites of the Italian Opera, 
who love to contemplate the agonies of disappoint- 
ment which they create, when the physician's cer- 
tificate suddenly proclaims their illness to the 
audience. Horace has gibbetted Tigellius for 
the edification of all posterity, and the indignant 
satirist includes a// singers in his censure. The 
Roman tenor would not sing though Cesar asked 
him; but when he began of his own accord, he 
sang Io Bacche in all keys, till people were sick 
of it and him.* 


Theodoric the Goth was fonder of a song or 
single instrument, which calmed his mind, than 
of the * noise of hydraulic organs or the clangor 
of many voices and instruments in concert.” 
Here we have the office and effect of modern 





* The more we look into old songs, the more surprising it appears 
that singers always expected to be solicited. It is curious that when 
Dante meets his old acquaintance Casella in the infernal regions, he 
woos him to sing. Milton's verse breathes a cool and refreshing air 
on their interview—“ Met in the milder shades of purgatery.” 
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melody on a person of taste and sensibility ; but} 
how Theodoric was calmed by such airs as were | 
composed in his day may be an amusing riddle 
for Christmas. 

We have heard that it is still a prevailing cus-| 
tom at the Coal-Hole in the Strand, to have what, 
is called a “ finish” after the theatres, with glee- | 
singing, hot potations, and tobacco. Without) 
entering into the merits of this custom, so long 
as gentlemen are used to “ carry their liquor,” 
it is surely better to unite Bacchus and Ceres, 
with Apollo than with Mars, or any other deity 
who incites to scour the streets, and engage in 
conflicts with the new police. England once lost 
a good composer, Michael Wise, through a blow 
on the head which he got with a watchman’s 
pole in a night row at Salisbury. Posterity must 
forgive him this one little escapade, considering 
the price he paid for it. A tendency to what is 
termed “ keeping it up” has ever characterized 
the musical public. Dr. Kitchener was quite 
unphilosophical when he thought to reduce en- 
joyment and impulse to limits, by writing up at 
his parties— 





‘* Come at seven, 
Go at eleven.” 
The true reading of the latter clause was well 
amended into ‘‘ Go it at eleven.” 

Most of us know how grave men “ went it” of 
old at this season. In the reign of one of the 
Stuarts, the Lord of Misrule issued from the 
Temple at the head of his posse, and committed 
flat burglary in Fleet Street and Shire Lane ; 
levying contributions on the inhabitants, and 
beating in the doors of the recusants, till the Lord 
Mayor, at the head of all his chivalry, came and 
suppressed him. We may still see the place where 

“¢ Charlemagne and all his peerage fell.” 


How genial is Shakspeare ! We put him among 
musicians; for it is extremely odd, but true, that 
one of the best maxims in modern pianoforte 
playing is to be found in his sonnets. He leads 
us out of that “ fat room” where Falstaff is to 
meet the jovial Sir Toby, with ‘* boots good 
enough to drink in,” ready to sing a catch, 
“Hold thy peace, thou knave.” Already glorious 
Sir Toby calls in the most indifferent manner to 
Maria to bring him a stoup of wine. Now 
antiquaries are of opinion that this measure held 
about three bottles. Instead of a stoup it should 
be called a floorer. 


Let us honor the prodigious capacities of an- 
tiquity; for almost ever since Homer's heroes sat 
down to a roasted ox, our basses have lost their 
double D. In the time of Edward the Fourth, a 
““wayte” who resided in the palace made nothing 
of a gallon of ale nightly at supper, as may be 
seen in the “ black book” of that king's house- 





hold. The ale-tap ran at all times for this min- 


strel, who executed a notturno on the shawm at 
various chamber doors — Mistress Shore’s, or 
Queen Elizabeth Woodville’s, probably, among 
the rest. The old book informs us, if “he be 
syke, he taketh twoe loves ; (like his master !)— 
i) messe of greate meate, one gallon ale.” This 
man, if he had only occasional sicknesses, must 
have been quite as remarkable for the tone of 
his stomach as of his wind instrument. The 
night-work of. our “ wait” rendered him _ pecu- 
liarly obnoxious to ghosts and spectres, besides 


what of fair and frail mortality flitting through 
|distant corridors, en costume de nuit, he might 


in his ‘“‘ bemused” condition mistake for such. 
He was certainly judicious in being well primed. 
Burns says that there is nothing like ale to fortify 
us against apparitions. 
“ Wi’ tippenny, we fear nae evil ;” 
and Tam, when he looks at the witches’ dance 
through the windows of auld Kirk-Alloway, has 
attained the height of pot-valiancy :— 
“ The swats sae teem’d in Tammie’s noddle, 
Fair play, he car’dna deil’s a boddle.” 


It is useless for us to deny “ the soft impeach- 
ment ;” the musician has always been pleased 
with the sound of drawing corks. Handel and 
Mozart were, particularly. Happy is he who can 
put the bridle on his natural vices, and who 
knows when to stop. Even the Puritans made 
allowances for musicians. Cromwell, when he 
entertained himself with the bass voice of Mr. 


Quin at Oxford, Wood tells us, “ liquored him 
well with sack.” We know not whether it was 
the same Quin, who, when asked what wine he 
liked best, made the pleasant answer, * That of 
another man.” After all, musicians bear no more 
marks of the cup of Circe on their visages than 
others ; nor is Plutarch’s speculation on drinkers 
—that they have their eyes set towards their 
noses, from a habit of looking in their glasses, 
peculiarly confirmed by them. They are of the 
old “ mingled yarn,” like other people. The per- 
sonal history of musicians is not much stained 
with traits of selfish and cruel sensuality. Henry 
the Eighth is indeed said to have composed 
music; and Nero should have been alive to sing 
it. We like better to claim kin with Erasmus 
and Sir Thomas Moore—the choir boy and the 
pleasant musical chancellor, who loved to take a 
part among his choir. 

We have been betrayed into a Christmas paper 
on minstrelsy, which the season and the annual 
privilege, desipere in loco, must excuse. 


To be continued. 
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London: Longman & Co. ; J. A. Novello; and Ewer & Co., 
Newgate-street. Edinburgh: A. and C. Black. 
One Vol., 4s. 6d. 


Mess & Education.—By Dr. Mainzer. 


‘* We have never read any work on music displaying a 
more elevated and philosophical view of the proper aims and 
objects of the art.—Educational Times, London, May 1. 

“ This work is of an enlightened and educated man of great 
experience, and will obtain a large circulation among the 
genuine lovers of music.” —Church of England Fournal, Mar. 30. 

“An excellent and eloquent work, which deserves the 
most serious attention of every one engaged in education.”— 
Classical Museum, April. 

“We recommend the work as characterized not only by a 
profound knowledge of the theory and practice of music, but 
by a thoroughly rational, philosophical, and practical spirit. 
Dr. Mainzer, though a German, writes English with enviable 
eloquence and precision, while his pages teem with poetry and 
learning.” —The Scotsman, March 22. 

“In closing the volume, we feel that, during its perusal, we 
have been drawn into the vortex of its amiable enthusiasm. 
We hope that, as a treatise introductory to family music, it will 
become a family book.”—Chambers’ Fournal, April 29. 

MAINZER’S MUSIC-BOOK FOR THE YOUNG: 
47 Little Duets for Schools, price 1s. 

RUTH AND NAOMI for Four Voices. 


NEW PATENT 
Serpentine Valve Cornopean, 


Invented by Robert Bradshaw.—Registered pursuant to Act of 
Parliament, 6 & 7 Vic., c. 65, June 15th, 1849. 


38. 








|S hoe and Bussell, Musical Instru- 


ment Makers to the Army, 7, Westmoreland-street, 
Dublin, have the honor of submitting to the Commanding 
Officers of Regiments, Bandmasters, Professors, and Amateurs, 
the “ PATENT SERPENTINE VALVE CORNOPEAN,” 
an instrument constructed upon a new and very improved 
principle, which insures to the Cornopean the freedom of tone 
so much admired in the plain slide Trombone and common 
French Horn, by avoiding the bends and turns hitherto found 
in * Sax-Valve,” and other Instruments. 

It is only necessary to state, that this Cornopean alone pos- 
sesses the property of giving (without turns) a direct passage to 
the wind in producing a valve note. It is constructed on the 
principle of the Trombone, which in forming the note admits 
the wind (without its being driven to either side through con- 
tracted angles) through straight tubes. This advantage, com- 
bined with elegant and durable manufacture, renders the 
Instrument superior to any yet introduced to the public. 

The superiority of this Instrument is much increased from 
its capability of being altered to any fingering that may be 
required by changing the valve slides, and its being also much 
easier blown. The simplicity of its construction is so great 
that the entire of the wind passages of the open and valve notes 
may be seen through, which is not possible in any other similar 
Instrument in existence. 

The improvement effected by this valve, which has been 
applied to the Trumpet, E, D, and B flat Alto Horn, Trom- 
bone, Ophicleide, and Bombardone, will be at once perceived 
by an inspection of the adjoined diagram. 

Also to be had of Messrs. Cramer & Co,, and Messrs, 
Jullien & Co., Regent-street, London. 





| gponer-yenig “ST. PAUL,”—Monu- 


mental Edition, The best monument to the memory 
of a great man, is that which is erected by his own genius in 
the works he leaves behind him, and by which he continues 
to live in the estimation of his fellow men. As the most 
effectual contribution to this, his best monument, and to spread 
his fame as widely as possible, by enabling even the humblest 
admirer to possess his greatest work, it was determined by the 
Proprietor of the Copyright for England to publish a cheap 
copy, and there is now ready— 


| feermepes amet «ST. PAUL,” octavo 


size, the complete Oratorio, in Vocal Score, with the 
original Accompaniment arranged for the Organ or Pianoforte 
by the Composer. The Overture adapted for two hands, and 
the press carefully corrected by Vincent Novetio. Bound 
in antique parchment cloth, price 6s. 6d.—uniform with the 
admired editions of the Cheap Oratorios, 


| gprs ST. PAUL, printed in 


the octavo form above described, will be found a very 
convenient size for those amongst the audience who may like 
to follow its varied beauties at the approaching performances of 
this great work ; a method now generally adopted, as one of 
the greatest aids to obtaining a thorough insight into the Com- 
poser’s intention and general design. 


— “ST. PAUL,” is pub- 


lished in a handsome volume, full music-size, in boards, 
price 21s., in Vocal Score, with Organ or Pianoforte Accom- 
paniment—with a line-engraved Vignette title page, after the 
celebrated cartoon of ‘St, Paul,” by Raphael. 


eens “ST. PAUL,”—all the 


Songs, Duets, Chorales, and Choruses, are to be had 
singly, from 6d. to 1s, 6d. each. 


fgg nape «ST. PAUL,” in Full 


Score, price 8os., either for the use of the Conductor 
in the Orchestra, or for the private study of the Musical Pro- 
fessor,—containing the English and German text. 


[ eeveeqeeg al “ST. PAUL,’—the 


whole of the Separate Chorus Parts, and the Full 
Orchestral Parts are printed, for the use of Choral Societies. 
1st and 2nd Soprano 2 6 | st Violin - - 10 0 
Ist and 2nd Alto - 2 6] 2nd Violin - - 10 0 
Ist and 2nd Tenor- 2 6] Viola : - 90 
1st and 2nd Bass - 2 6] Vecello. and Bass - g 0 
Wind Parts. - - 32s. 


io: “ST. PAUL,”—correct 


Books of the Words, which are supplied by Single 
copy, by Dozen, by Fifty, or by Hundred copies, at equitable 
prices, to suit Societies and Festival Committees. Parties 
printing these Words without the written permission of the 
proprietor of the copyright incur the penalty provided by the 
Act of 5th and 6th Victoria, c. 45. 


\ | endelssohn’s ‘ST. PAUL,” for Four 
Hands on the Pianoforte. The Overture, price 18. 94.5 
and all the Choruses, in 3 books, 3s. 6d. each. 


London Sacred Music Warehouse, J. ALFRED NovELLo, 
69, Dean-street, Soho, and 24, Poultry. 
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TO CORRESPONDENTS. 


In answer to inquiries, we would suggest that the best way to 
prepare the Musical Times for the binder, is to preserve 
it complete—the advertisements being amongst the most 
interesting records of the time. To those who suggest that 
we should make a separate paging for the music, we would 
point out the difficulty arising from odd pages—three or 
five, which often occur ; but in that case we print adver- 
tisements to back the music, so as to leave the Brief 
Chronicle, Gc., complete on the other sheets, for those 
who wish to use the music separately. 

Rho. is thanked for the interesting relic by John Saville, it shall 
appear in an early number. 


The Rev. J. H. 8S. The Anthem by Creighton is most wel- 
come ; our subscribers shall have it soon. 








Brief Chronicle of the last Hlonth. 





Dr. Greene’s pathetic Anthem, ‘“ Lord let me 
know mine end,” is given in our present number 
in remembrance of the lamented loss of Her late 
Majesty Queen Apetarpe, which has occurred 
since our last publication. The appearance of our 
Tribute, at the earliest possible occasion, will 
doubtless prove acceptable to our subscribers. 











Sacrep Harmonic Society, Exeter Hatt, 
Sig. Costa, Conductor.—This society will produce 
Mendelssohn's Saint Paul, on the 11th of January, 
and will probably repeat it. The society have chosen 
their time judiciously, for the repeated performances 
of the Messiah, an Oratorio with which all the mem- 
bers are thoroughly conversant, has enabled them to 
bestow all their practice evenings on the study of 
Mendelssohn’s greatest work, the result is that Saint 
Paul will be produced, on the 11th of January, with 
an effect never yet attained either in England or 
abroad, The first performance of Saint Paul by this 
society, and which was also its first public performance 
in London, marked an era in the society’s fortune; 
for then it was that they first ventured on the use of 
the large room for a performance, relying solely on 
their own resources. ‘To those who remember that 
interesting evening, the performance of the 11th Jan. 
will offer a good opportunity of noticing the progress 
made since then; and not the least part of that im- 
provement will be found amongst the regular listening 
members, whose pleasure from a more intimate ac- 
quaintance with the great Mendelssohn’s works, we 
may venture to say, will be twenty-fold. 


Dr. Matnzer’s Normat Music Scnoors.—We had 
the pleasure of attending, yesterday afternoon, a private 
rehearsal of Dr. Mainzer’s pupils, which took place in 
his room, Newall’s Buildings, before the Lord Bishop 
and Lo ty of Manchester. The younger portion of 
the pupils displayed great facility in reading music at 
sight and also in singing some elementary pieces. The 
eldee scholars sang selections from Judas Maccabeus. 
Me Right Rev. Prelate expressed his satisfaction to 
Jt. Mainzer of the proficiency of the classes, par- 
ticularly noticing the progress of the younger pupils. 
—Manchester Examiner. 

Menvetssoun’s Saint Paut is to be performed in 
the Concert Hall at Manchester, on the 11th January. 


tis also in rehearsal for early production at Liverpool, 
Bristol, and Dublin. 





Mancuester Mapricat Soctery.—This is one of 
the most interesting of our musical societies, from the 
fact of its members consisting principally of amateurs, 
who take part in its vocal practice. Very few profes- 
sionals are among the number, and we thought we 
observed fewer on the present than on former occasions. 
As musical education spreads, let us hope that other 
societies founded upon the same principle may arise 
among us. There is no social recreation more pleasant 
or refining in its influences, whilst opportunities would 
often arise, of a public character, wherein the services 
of such additional force night be made most important. 
We hear of large masses of voices being brought 
together on festive occasions in Germany and France, 
and we find similar announcements from the choral 
societies recently established in London; in all of 
these, however, it should be understood, that the ex- 
penses of such large choirs are very considerably re- 
duced by gratuitous service on the part of, perhaps, 
three-fourths of those engaged in the performance. 
We have scarcely yet arrived at that spirit of inde- 
pendence, and that true feeling for the art, in this 
part of the country, though we are not without a desire 
to make the world believe as much. The Madrigal 
Society demands our attention and sympathy on 
this ground alone, but its qualities and conduct are 
equally deserving of notice. Occasionally we find it 
gathering its members and their friends by the hill- 
side, or in the green meadows, and annually we have 
a treat presented to us similar to the one of Tuesday 
evening last, which we may pronounce in all respects 
highly creditable to those engaged, and full of promise 
for the future. In the book of words, each piece was 
introduced by a few lines having reference to the 
merits of the writer, the period in which he flourished, 
with the date of his birth and death. Among those 
pieces, the popularity of which was distinguished by 
the greatest meed of applause, we may name a manu- 
script composition by the able conductor, ‘I praised 
earth in beauty seen ;” it displayed a beautiful so- 
lemnity in its harmonies, and a very truthful adapta- 
tion of the words,—at all times evidence of a right 
feeling. A short, quaint production by Converso(1575), 
and another one of the modern school, reached the 
same distinction, “ Sweete flowers! ye were too faire.” 
It is from the pen of Dr.Walmisley, Professor of Music 
in the University of Cambridge; a gentleman whose 
very superior attainments are well known in the 
musical world. Many of his father’s glees will be 
familiar to our readers as among the favourites of our 
glee clubs. The present composition is full of elegant 
thought, and a clever imitation of the quaint style of 
the old madrigalians. It certainly taxed the powers 
of the choir, but was admirably given, and proved 
most effective. The attendance was very numerous, 
and the gratification seemed general ;—to those who 
take an interest in this class of music, we can scarcely 
imagine a more delightful evening.— Manchester 
Examiner. 

Music at Mancnester.—Since the visit of Miss 
Hayes and party, we have been tolerably quiet here 
in musical matters. I must, however, except the 
Monday evening concerts, which, in thirteen weeks, 
have been attended by at least fifty thousand persons ; 
this is cheering, when we know that among these vast 
multitudes are to be found those who had been ac- 
customed to spend their evenings in dissipation at the 
tavern music saloons, with its coarse and obscene 
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BRIEF CHRONICLE (continued). g : . 
ballads. The moral effect of these truly monster Dunver.—We see by the Northern Warden, that 


musical gatherings is beyond calculating—we can 
there see the clean-washed factory operatives side by 
side with the more fortunate merchant; in fine, we 
have met pastors, magistrates, members of Parliament, 
men distinguished alike in every branch of learning 
and science, who have, with one heart and one soul, 
applauded at these elevating musical meetings. For 
this boon we are mainly indebted to the ——— and 
discernment of Mr. H. B. Peacock, who has done, and 
is now doing more for the progress of the musical art, 
than any other body of gentlemen in this neighbour- 
hood. It is under this gentleman’s superior guidance 
that these weekly concerts have been found to eschew 
everything that could possibly pander to a vitiated 
taste. The staple commodity is glee, chorus, and 
ballad, judiciously culled from the works of our best 
British authors, and often embodying some good nau- 
tical sentiment. These secular entertainments are 
frequently varied by oratorios; and you will be glad 
to learn that our friend Jackson’s Deliverance is 
now in course of rehearsal, and will soon be brought 
out. Every praise is due to the talented chef of the 
orchestra, Mr. Banks, for the interest he is taking to 
render justice to this talented production of the modest 
Yorkshireman. I may just name that Mr. Jackson’s fine 
Glee, Sisters of the glen, was received most rapturously 
at these concerts a week ago; to-night we have a 
“Night with Bishop ;” to-morrow (Christmas Day) 
Judas Maccabeus is to be given, with Mr. Sims Reeves 
and party as principals, A regular cram is expected, 
as our country friends flock in large numbers to this 
annual performance of Oratorio, and on which occasion 
we have frequently been gratified by beholding these 
earnest worshippers at the shrine of genius, with their 
unique copy of the work performed placed before 
them, and following most intently each successive 
piece, at times giving vent to their enthusiasm in a 
manner that would, we are sure, disturb the equa- 
nimity of the aristocratic habitues of the Hanover-square 
Rooms.—From a Correspondent. 

Ciaruam.—We are glad to hear that a good begin- 
ning was made on the 13th of December, when the 
first of a series of concerts was given in the presence 
of the Rector, the Rev. Wentworth Bowyer, and other 
distinguished inhabitants of the neighbourhood. In 
addition to some good solo and concerted vocal 
music, in which Miss Rainforth, Messrs. F. Bodda, 
Leffler, &c. &c., took part, there was some instrumental 
music of a superior order, executed by Mr. Dando, 
Mr. Williams, Mr. T. Hill, and the conductor of the 
concerts, Mr. J. G. Boardman. We also learn that 
the Clapham Choral Society, and several elementary 
classes, have their regular weekly meetings in the same 
vicinity. 

Musicat Reurarsat.—On the 11th December, the 
members of the Newcastle and Gateshead Temperance 
Choral Society gave their first public rehearsal in the 
Victoria Room, Grey-street, Newcastle, to a numerous 
and highly respectable audience. The music, consist- 
ing of songs, duetts, trios, glees, and choruses (the 
latter sustained by above thirty singers), was sung 
with great effect, under the efficient direction of Mr. 
James Pyburn, the leader of the society, almost every 
piece being encored.*—From a Correspondent.—[* A 
custom which we have always considered highly 
objectionable on many accounts, and which should not 
be made a test of merit. —Ed. M.7.] 


Handel, Haydn, Rossini, Mozart, Bellini, and other 
composers, are beginning to be introduced to the know- 
ledge of a northern public by means of the Dundee 
Choral Society, who gave specimens of all these com- 
posers’ works on the 12th December. The performers 
were local—a good sign,—and the prices, at which the 
public were admitted, almost nominal. The large 
attendance gave assurance of the public interest it 
excited. 

Sr. Martin’s Hatt, Lone Acre, will be officially 
opened about the middle of January, when several 
entertainments of a more or less public nature will be 
given. The Choruses of one of Mozart’s great but 
less known Operas, Zdomeneo, and a festival Anthem, 
to words from the 68th Psalm, by an English com- 
poser, H. Leslie, Esq., will be amongst the novelties. 


Concerts ror January.—Mr. John Parry’s on Sth, 
Mr. Allcroft’s on 14th, Mr. A. Billet’s on 15th and 29th. 





ADVERTISEMENTS 


() rgans.—Flight and Son, Organ 
Builders, 36, St. Martin’s Lane, Charing Cross.—Es. 
tablished a.p. 1770. Every description on sale, or made to 
order. Organs for the Concert-room, made upon the principle 
of those Flight & Son have built, for and under the direction 


of Signor Costa. 
hee sop of Handel’s “ Israel in 
Egypt,” in Novello’s Cheap Oratorios, was ready on 
the 15th of last Month, bound in cloth, 6s. 6d., to correspond 
with the former Volumes of the series.—A Hand-book of 
music and words, for the audience of an Oratorio. 
Now ready, Gratis (or post free for 2 penny stamps), 
N ovello’s Catalogue No. 3, at the Re- 
duced Prices, of Music printed for Cuorat Soctettés, 
in Separate Vocal and Orchestral Parts. 
Now ready, Gratis (or post free for 2 penny stamps), 
N ovello’s Catalogue, No. 6, at the Re- 
duced Prices, of Sacrep Music witx Latin Worps, 
containing a selection of Motetts, Hymns, Solos, Duets, Trios, 
Quartets, Masses, and Offertories, _ 


Now ready, Gratis (or post free for 2 penny stamps), 
i. Catalogue No. 2, at the Re- 
duced Prices, of Sacrep Music witn Enciish Worps, 
containing Services according the use of the United Church of 
England and Ireland, Anthems, Hymns, Sacred Songs, Solo 
| Hymns; Sacred Duets, Trios, Quartets, and Choruses ; Psalmody, 
and Collections of Sacred Music. 

*,* This will be found to contain a list of Anthems and 
Services by all the principal English Church Composers, The 
majority of them are printed not only in Vocal score with a 
separate Accompaniment for the Organ, but also in separate 
Vocal parts, For the engraving, a large character has been 
used, both for the music and words, to compensate for the im- 
| perfect light in many churches and cathedrals, and the utmost 
|attention has been made to render the copies as correct as 
possible. 

Now ready, Gratis (or post free for 2 penny stamps), 
| igertonesee Catalogue No. 1, at the Re- 
duced Prices, of Orcan Music, containing a very large 
selection of publications for that noble instrument, with and 
without pedals obligato. 

*,* In the press, a Reprint of the Catalogues 4 and 5» 

at the Reduced Prices, now nearly ready, 





Now ready, bound, 6s. 6d. 
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wer & Co.’s Newest Publications.— 
Hauptmann, (M.) Six Motetts, for Soprano, Alto, 
Tenor, and Bass, to be sung without Accompts., Score :-— 


No.1, Source of all Light nt a 4: 6 
2, Evening Prayer 1 6 
3, O come, and let us worship | , 20 
4, Thou art my falvation P 1 6 
5, Hymn ee ee ee a Oo 
6, Life in God 20 


Separate Voice ores to be “had, 


Hiwmet, (F.H.) Urania, selections from Tiedge’s Poem 
of that name, adapted from the German, by John 
Oxenford, Esq. Voice and Pianoforte Score .. 10 6 
Ditto, in separate numbers :— 
No.1, Air, Consecration—I make my temple... 1 0 
2, Air, The Sceptic—Life once seem’d .. 1 6 
3, Trio, “eddies who = sacred 
night .. 2 >. 
4, Air, Despair—God, O God ! 1 Io 
5, Recit, Aspiration—My heart beats high 
6, Recit, Earthly —— Te sei 
we stand Io 
7s Quartett, Sympathy—Behold yon double star -G 
° 
Co) 





8, Quartett, Immortality—Eternity, blest vision 2 
9, Quartett, Hymn—lIn flames approaches God 2 
MenpeEtssonn-BartHoipy, (F.) Twenty-three Melo- 
dies, arranged for the Pianoforte from his Ops. 
63, 71, &c., in Four Books, each. Io 
Four Vocal Quartetts for Male Veou, 
to be sung without Accompaniment, Op. 75, 
Posth. Works, No. 3. Score and Parts ae Oe 
(Forming Orpheus, Book 17). 
Three Psalms for an eight-part Chorus, 
without Accomps., composed for the Cathedral at 
Berlin, Op. 78, er Works, No.6. Psalm 2 6 o 
Psalm 43. «2 3 Psalm 22 .. 6 o 
—————— Chorus Part, No. I, 48.—2, 28.—3, 4s. 
Six Anthems for an eight-part Chorus, 
without Accomps., composed for the Cathedral at 
Berlin, Op. 79, Posth. Works, No. 7, complete 9 0 
—-——_—— Ditto, singly :— 


No.1, Rejoice, O ye people ee +e, Bie 
2, Thou, Lord, our refuge ia ae “S270 
3, Above all praise .. ee se Hie 
4, Lord, on our offences o0 1 6 
5, Let our hearts be joyful 2 0 
6, For our offences 2. G 


Chorus Parts, complete, 5s. ; or each “Number, Is. 
Mozart (W. A.), The Fifth Quartett, in A major, 
adapted for the Pianoforte Solo, by J.B. Cramer 5 0 
Panorka (H.), The Practical Singing Tutor. Twenty- 
four ie Studies, from the commencement, 
for Soprano or Tenor, Op. 65. Book 1, contain- 
ing Eighteen Progressive Studies ee § 9o 
Book 2, containing Six Studies for the style and 
execution .. 4 
Mottigue (B.), Six Melodies, for the Pianoforte and 
Violin concertante, Op. 36, in Two Books, each 4 © 
4 
4 





Six Melodies, for the Pianoforte and Vcello. 
concertante, Op. 36, in Two Books, each 
Six Melodies, for the Pianoforte and Flute 
concertante, Op. 36, in Two Books, each 
GEMS OF GERMAN SONG, epee airy 
Book 21 
Ditto, singly :— 





wn 
° 


No.1, Kiicken—Maiden mine ea Ke 
2, Curchmann—The Orphan Wanderer .. 
3, Abt—Agathe to Irene ae . 


4, Fontanie—Departed Love .. 
5, Rahles—Ah, had I pinions 

6, Kiéhler—Song of Meg Merrilies 
7, Old Melody—With my flocks 





— Nom et 
onoooon 


Now Published, for the first time in England, 


| Bee Spohr’s Vocal Mass, Price 3s. 6d. 


Two Movements from this celebrated work, in Full 
Score, and compressed Accompaniment “Save me, O God, 
Adapted by R. Anprews, and Dedicated to the Manchester 
Madrigal Society. Sent Postage free, upon receiving Forty 
Stamps. The Single Voice Parts may also be had, 3d. each. 
Manchester, 4, Palatine Buildings. 





o the admirers of Sacred Ecclesiastical 
Music,—The Rev. J. Jones, B.A., of St. John’s Col- 
lege, Cambridge, and Curate of Tattingstone, Suffolk, proposes 
to Publish by Subscription, a Selection from his Sacred Com- 
positions, comprising an Evening Service in A (Magnificat and 
Nunc dimittis) ; Two Short Anthems in E flat; and a Sanctus 
in F (Quartett and Chorus); the whole forming a volume not 
exceeding in price Eight Shillings. 
N B.—This work will have merited the approbation of one 
of the best qualified Professors of the day. 
To each of the Subscribers will be presented, with their 
copies, Six Original Chants, on colored card, by the same Author. 
Subscribers’ names received by the Author, and by Mr. 
‘iz Ae Novello, 69, Dean-street, aie, and 24s heiameaice 


horal Societies will find C. E. Horn’s 


New Oratorio, “* DANIEL’S PREDICTION,” a valu- 
able acquisition to their stock of such works. The Pianoforte 
Score, price 21s., folio, cloth. The Separate Chorus Parts, 
Treble, Alto, Tenor, and Bass, 2s, 6d. each; and any of the 
Single Pieces, Vocal Score, from 1s.6d. to 2s. 6d. each. 

This Oratorio can be performed by one principal Soprano, 
one Contralto, one Tenor, and two Basses ; or the Soprano and 
Contralto parts may be divided into two, and the Bass into 
three separate parts. The Orchestral Parts can be had on 
application to the publisher, Z. T. Purday, 45, High Holborn. 

Lists and Catalogues gratis. 








Just Published, by J. Alfred Novello, 69, Dean-street, Soho, 
and 24, Poultry ; Simpkin, Marshall, & Co., Stationers’- 
hall-court; J. H. Parker, Strand ; Metzler & Co., Great 
Marlborough-street, London. J. H. Parker, Oxford ; and 
J. Deighton, Cambridge. 


yawn Ecclesiastica: containing— 

99 Psalm and Hymn Tunes, 132 Single and Double 
Chants, 8 arrangements of the Sanctus,” and 27 of the 
“Kyrie Eleeson ;” also the “ Venite,” “Te Deum,” &c. 
divided for Chanting,— forming a complete Volume of 
ConGrEGATIONAL Music: the whole harmonized for 4 voices. 

By THOS. IONS, Mus. Bac., Oxon., 

Organist of St. Nicholas’ Church, Newcastle-upon-Tyne. 
Fotto Score Copy, with an Accompaniment for the Organ, 

with Pedals, and an easy Arrangement for the Pianoforte.— 

Bound in Cloth. £1. 1s 
Smatt Vocat Score (16mo.), for the use of Choirs and Con- 

gregations; in which are inserted Six Chapters on Vocal 

Rudiments with questions at the end of each, for the use of 

Schools and Classes ; also a Table of Services for every Sun- 

day throughout the year.—Neatly bound in Cloth. 3s. 

It is really lamentable in a large congregation to hear how 
few persons make the attempt to sing the simple, yet sublime, 
melodies of our Psalm Tunes. This may be attributed in a 
great measure, if not wholly, to the non-provision of a Con- 
gregational Music Book, the want of which prevents many, 
who are desirous of singing, from doing so with that degree of 
confidence which should inspire every Church-goer. 

At the request of the Clergy and Wardens of upwards of 
twenty Churches, the above Works have been published with 
a view of supplying this deficiency ; and, in consequence of a 
large number of copies having been subscribed for, the Author 


/is enabled to offer them to the public at a low price. 


Mi aT CT 


ie 
RS 5 
“i 


Seitaka Sapcl wae ae 






































264 THE MUSICAL TIMES. 





On the 1st of January, 1850, is published—price 2s, bound 
in cloth, or with paper covers, 1s. 6d.; with a Preface in 
Defence of the English Chant— 


flyin. one Chant Book.—A collection 


of Single Chants, chiefly by Composers of the Sixteenth, 

Seventeenth, and Eighteenth Centuries, appropriated to the 
Daily Psalms, Canticles, and Hymns in the Book of Common 
Prayer. Edited by Eowin Georce Monk, Mus. Bac., Oxon., 
Fellow and Precentor of St. Peter’s College, Radley. 

London: J. Alfred Novello, 69, Dean-street, Soho. 

Oxford: John Henry Parker. 

A handsome Edition, on large paper, with red border lines, 
will be ready for delivery with the cheap editions—price 4s. 

*,* The Chants are given in Vocal Score, with an Accom- 
paniment for the use of Amateurs. 





Will be Published immediately, by Subscription, Price 5s.,—to 
Non-Subscribers, 8s., neatly bound in Cloth, 


A Collection of Single & Double Chants, 


for Four Voices, with Organ Accompaniment, Arranged 
and Edited by W, T. Best, Organist of the Church for the 
Blind ; also, Organist of the Liverpool Philharmonic Society. 
This work will include compositions by the most eminent 
Church Composers of the 17th, 18th, and 1gth centuries, 
many of which have not hitherto appeared in any published 
collection. Especial care has been taken that each Chant 
shall possess a true Ecclesiastical form; in consequence of 
which, several examples at present too much in use have been 
excluded, on account of their ornate and secular character, as 
well as the extended compass of their melodies. The volume 
will be handsomely printed in quarto, with an Illuminated 
Title, and Ornamental Margin to each page. 
London: J. Alfred Novello, 69, Dean-street, Soho. 








Third Edition, —Enlarged to 24mo, 


™ Hand-book of 100 Chants, in Score, 


with an Accompaniment for Organ or Pianoforte ; 
Edited by G, W. Martin. Prices:—French Morocco, Gilt 
edges, Illuminated Title, &c., 4s. Cloth, do., do., 3s. School 
Edition, Plain, 2s. This Edition is bound with Patent India- 
Rubber Back, to open flat for the Piano. 
London: Rivington, St. Paul’s Churchyard ; and to be had 
at the National Society’s Repository, Sanctuary, Westminster. 





Just Published, under the protection of The Lord Primate 
The Lord Archbishop of Dublin, and most of the Bishops 
and other Dignitaries of the Church, 


he Choralist : a Selection of the Psalms 
of David, arranged to appropriate Tunes in Score, with 
Separate Voice Parts for First and Second Treble, (or Alto) 
Tenor, or Bass, and an Accompaniment for the Organ or 
Pianoforte, to which is added a Collection of Seventy-eight 
Chants, with the portions of the service usually chanted in 
Parochial Churches, carefully pointed, &c., for family or con- 
gregational use. The verses of the Psalms best suited for 
public and private devotion selected by Venerable Archdeacon 
Irwin; Rev. C. R. Elrington, D.D., R.P.D.T.C.D.; Rev. 
J. A. Singer, D.D., S.F.T.C.D.; Rev. J. H. Todd, D.D., 
F.T.C.D. 5 and Rev. Isaac Ashe; with a list of Psalms appli- 
cable to the proper services for Sundays, Festivals, and other 
solemn occasions, selected by The Rev. Charles M. Fleury. 
The Melodies harmonized by Francis Robinson, Vicar Choral 
of Christ's Church and St. Patrick’s Cathedrals, and Member 
of the Choir of Trinity College; Joseph Robinson, Member 
of the Choir of Trinity College, and Conductor of the Ancient 
Concert Society ; Henry Bussell, Organist of the Chapel Royal, 
and Booterstown Church, and Conductor of the Philharmonic 
Society ;_and several distinguished Professors, Edited by 
Henry Busser. Price of Score complete, 18s.; Separate 
Voice Part, 3s. 
Now in course of Publication, A Correction or Hymns, 
which will form a Second Volume to the above. 
Dublin: Published by Robinson & Bussell. London: Novello. 


inging School, St. Martin’s Hall, 
Long Acre. Director, Mr. Joun Hurran. Elementary 
Classes, Season 1849-50. 

Crass 93, For Lapres, will commence on Monday Evening, 
January 7th, at half-past Eight o’Clock; and meet on every 
Monday and Thursday Evening, at the same hour, until the 
completion of a Course of Fifty Lessons, 

Crass 94, FoR GENTLEMEN, will commence on Tuesday 
Evening, January 8th, at a quarter-past Seven o’Clock ; and 
meet on every Tuesday and Friday Evening, at the same hour, 
until the completion of a Course of Fifty Lessons, Terms: 
Twelve Shillings, for a Course of Fifty Lessons. Tickets and 
full particulars may be had at St. Martin’s Hall, (Temporary 
Entrance, 89, Long Acre.) 





One-half the original price, 8vo., 6s., cloth, gilt edges, 


: ie Singing Master. Cheap Edition. 


No. I-—First Lessons 1n SINGING AND THE NoTATION 
or Music. Price 1s. 

No. IIl.—Rupiments oF THE ScIENCE oF HARMONY, oR 
Tuorovucu Bass. Price 1s. 

No. III.—Tue First Crass Tune-Boox. Thirty simple 
and pleasing Airs, arranged, with suitable words, for Young 
Children. Price 1s. 

No. IV.—Tue Seconp Crass Tune-Boox. Price 1s, 6d. 

No, V.—Tue Hymn Tune-Boox. Price 1s. 6d. 
London: Taylor, Walton, and Maberly, 28, Upper Gower- 

street, and 27, Ivy-lane, Paternoster-row. 





Third Edition—Enlarged and Corrected. vit 
i Singing Class Manual. By William 


Jackson, of Masham.—In Five Numbers, at 6d, each ; 
or Complete in One Book, 2s. 
J. A. Novello, London Sacred Music Warehouse, 69, Dean- 
street, Soho, and 24, Poultry; or of the Author. 





Part 1st. 


penton Theory and Practice, being 
a new and systematic course of instruction in the art of 
Reading Music and Playing the Pianoforte, with the Rules of 
Harmony practically illustrated in a familiar style so as to be 
understood by the earliest beginners, and particularly adapted 
to the use of schools, by R. Hunt, Professor of Music, York. 
The Author is not aware of any other published work for 
teaching the Rules of Harmony in connexion with the Practice 
of the Pianoforte, which are here laid down so as to be readily 
understood and taught by those who have not previously 
studied thorough bass. 
London: Addison, Regent-st.; Novello, Dean-st., & Poultry. 


Ao Pitch-Pipes, all Notes in the 


Octaves—Diatonic and Chromatic Sets—Sets for the 
Violin, Guitar, and Harp. 

THE AZOLIAN MUTE, (a combination of the “A” 
fEolian Pitch-Pipe and the Mute) for the Violin, is more 
easily applied and detached than the old Mute. , 

PATENT CHROMATIC TUNING FORKS, sounding 
all the Tones and Semitones of the Octave ; a perfect guide 
for tuning Pianofortes, &c., and for Leaders of Choirs, &c. 

BLUED-STEEL SOSTENENTE TUNING FORKS, 
superior to all others in tone and finish. Sold by all Music- 
sellers. Manufactured by Eowarp Greaves, 56, South-street, 
Sheffield. 
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